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honest 


i am standing in the hallway minding my own 
business 


when I see a lost hand 

it’s not just a hand 

it has a body attached 

an old body 

it advances towards me 

slowly 

i play the jaws theme tune in my head and sigh 
i can’t help it 

the hand is not aware that it’s lost 

it’s nails are painted red 


there are gold rings on the ample fingers and 
liver spots on 


the ageing skin 
i do not Know this hand 
it places itself in my hair 


playfully 


intimately the attached face is full of the 
festive spirit 


Lhe tinh Mouths breaks ntora 2 iG1m 


All this Hair! it says 
i Know because it’s mine 
i grew it myself 


i scrawl a smile across my face and laugh good 
naturedly 


a good pet 

because i don) tT want to be the amgny black girl 
Decdlise tne lost Mand is. ancient 

because it’s Christmas day 

bDécalise | Minor Dotnered feally 


honest. 


i think: i just want this space, 


this safe space that I’ve been wanting 
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| want to write about the influence of alcohol in the Liverpool mu- 
sic scene, but | prefer to look at the wider picture so expect some 
tangents... 


Liverpool’s nightlife is extremely commercialised with more than half 
of the city’s clubs on two streets, these clubs compete, fighting to 

fill their spaces and sell as many drinks as possible, even the most 
popular clubs in Liverpool earn more from drinks than tickets. Clubs 
have become pay to enter bars with impressive sound systems. Mu- 
sic hardly matters, the price of drinks dictates the popularity of ven- 
ues, if you can get a standard tech-house DJ with a catchy name you 
can draw in crowds. Nightclubs are supposed to be about the music, 
instead it has become a space where people drink as much as they 
can, take as many drugs as they can afford, dance to easy listening 
music (techno, indie, disco etc.), video themselves and post it online 
for their virtual selves. With this attitude to nights out comes, poor 
representation for minority and or female artists, the increased diffi- 
culty for unestablished artists to make a name for themselves, a lack 
of diversity in sounds and clubs; with the encouragement to purchase 
alcohol, clubs become a hotspot for the negative behaviour we see in 
society, sexism, sexual harassment, violence, racism etc. and alcohol 
becomes an excuse to justify this behaviour. 


| am one of the members of Cartier 4 Everyone and RoS, this means 
| encounter venue owners and learn the ins and outs of how to run 
events and venues. Also, with RoS especially, we need to enquire 

to find out how much venues cost to hire for our nights. All this has 
revealed a multitude of issues related to the sales of alcohol in the 
club scene. For instance, Buyers club costs £300 in a deposit which 
you only get back if they earn £2500 on the bar, not only does this 
promote wealthy people or established nights to hire the venue and 
discourages grassroots groups to hire it, it is set up to make the pro- 
moters encourage alcohol consumption. Considering the problems 
with alcoholism in Liverpool and general dinking culture, is this that 
ethical? | personally feel it’s an issue that is so often overlooked as it 
is so ingrained in our traditions. 


| feel this is losing structure so I’m just gonna allow that to happen... 


Yes, I’d like to talk about the link between alcohol consumption and 
daily life. Question yourself all the time, how many mates do you 
have that you can just sit with and have a conversation, how many of 
your “mates” do you only see and spend time with when you are 


heavily under the influence of alcohol. | used to ask my friends when 
| was back in Croydon and often it would half the amount of peo- 

ple they considered their friends. It’s a strange thing for me(I hope 
you’ve realised I’m straight edged) to see my friends dad taking their 
son to get pissed on his 18th bday, personally | think that’s really 
fucking sad, you and your dad sitting in a sweaty pub surrounded by 
lonely, depressed men getting pissed for no reason other than you 
are legally allowed to drink, it’s no longer a choice but an expecta- 
tion. | spoke to my house mate who said, him and his mates regularly 
go to the pub together and sit round a table in silence drinking beer. 
Yeah that’s sad af. A lot of people seem to not even enjoy it, but they 
do it anyway. 


When are people going to stop relying on alcohol to enjoy them- 
selves, when you are drunk you are not yourself, if you are having a 
great time drunk, it’s not you. Why not try to improve the default you, 
your outlook on life will be better as it extremely freeing to not have 
to spend wads of money to drink yourself senseless. Recreational 
drinking too, what’s the deal, | don’t get it, alcohol often tastes like 
shit, I’m pretty sure most of the people that drink around aren’t mas- 
sive fans of what they have in front of them. | rate the person that has 
a box of matcha tea in the studios, shout out to them... | believe they 
are in the boy.cott section of the studios so shout out to boy.cott and 
affiliates. 


Also, there is a horrible glorification of drugs and alcohol abuse in 
music, the whole thing of you have to be high to produce is frankly 
hilarious, | think people who need that are genuinely boring and will 
stay boring until they start producing without the reliance on drugs. 
The amount of times I’ve been told people need to be high when they 
listen to what | DJ is funny too, although | have cleared rooms full of 
drugged up people because | felt like playing industrial trap and gab- 
ber at 5am. Alcohol slows you down, you won't be able to dance to 
anything over 125bpm if you are drunk. If you take hard drugs, you'll 
have a horrible experience if the DJ plays anything dark or harsh. En- 
joy the music for how it was produced not the skewed version you’ve 
exposed yourself to. 


Another question you must ask yourself is, do you know a single girl 
who hasn't been sexually assaulted or harassed, the answer is no, 
even if they were built like The Rock and men feared them, they’ve 
probably experienced it. Now how many times has that incident 


occurred when the perpetrator is under the influence of alcohol, I’d 
say most of the time, and then how many times has someone used 
alcohol as an excuse for harassing someone. A hotspot for sexual 
harassment is at clubs, it’s dense, up close and men can do it on the 
sly. Why do we ignore this? It’s strange that the first time I’ve seen a 
feminist speak up about alcohols influence in the clubs is when | went 
to a Discwoman panel last year. | understand that at the end of the 
day its’ men’s fault and societies fault for shaping so many of them 

to be gropey bastards. But can we remove or reduce the thing that 
severely clouds any remaining amount of judgement? 


Side thought/note: it’s a stereotype that musicians and artists are go- 
ing to stay broke for the rest of their lives but maybe the money you 
spend on alcohol could go to them? Or if it’s a small event or venue, 
to maintaining them? 


One of the things boy.cott suggested for me to do is to share my own 
experiences to teach men how to stamp out aggressive/predatory 
behaviour but | shan’t as it feels very self-aggrandising. But at it’s 
simplest form, hesitate with your action, but don’t hesitate with ques- 
tioning, ask someone who is getting harassed if they are alright and 
if not remove the guilty party. Really easy, however, often bystander’s 
judgement can be skewed because of alcohol consumption. This 
issue can be talked about for days, and there really isn’t that much of 
a counter argument apart from people like getting pissed because it’s 
just something people do. 


But I’ll leave you with a quote from a picture DJ Alec Tronik shared on 
facbook. 


“Our music is not produced under the influence of any kind of drugs. 
You do not need drugs to understand our music, or to understand our 
music better. It was totally designed to give the mind a natural high. 
A natural high is free and can last as long as you want it to last and 
you can always remember every part of it. It does not empty your re- 
serves and it will never bring you down afterwards. Instead it will give 
you new strength and positive energy we challenge you to discover 
the esoteric powers of the natural stimulated brain and to experience 
some of the beautiful forms of consciousness that ultimately waits us 
all...” 


Bryn Davies/BAYN/#i(A# 
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BROWN GIRL IN THE ART WORLD | 


Do you remember catching sight of your mum after loosing her in the 
supermarket? That soft landing when you see her down the isle and 
you are Safe. This is the way it feels when seeing another brown girl in 
a room full of white people... Safe. 


My favourite poem is by a great friend of mine, Jemima Khalli. Some- 
one who gives me that safe feeling. 


There is an awareness within us 
of one another 

tying eyes 

when we cross footpaths 

and sinking into where we are 

- women of colour 


When you are a woman of colour you are a part of something so so 
soft. A link in a chain. Hand in hand, always. Being 6 years old, alone 
down the cereal isle in Aldi is how it feels, for me, to be alone in a room 
of white people. 


Actually, that’s a good way to describe the art world: A room of white 
people. 

The other day | went to my first symposium that my wife had organ- 
ised on ‘artist led spaces.’ | have just become and artist in an artist led 
space so | felt as though this may be something | could resinate with. 


| am the only person/artist of colour in the artist led space that | am 
involved in. | was also the only person of colour amongst the 20 plus 
people that were in that room, sitting opposite a panel of white people. 


The coffee encourages the anxiety and | am left thinking about how if 


someone was to talk to me perhaps we’d spark a real good conversa- 
tion and exchange instragrams. Networking, the dream. 
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Melissa Harris-Perry is the author of a book called ‘Sister Citizen.’ 
She’s also a professor in political science. She’s the definition of a boss 
ass bitch. In the book, she references research called ‘the crooked 
room.’ hey would take someone and put them in a dark room and when 
the lights are turned on, all the angles of the room are crooked and 
everything is tilted differently. sitting on a movable chair, the persons 
responsibility is to find the upright. It’s basically asking how dependent 
are we perceptually on the things that we can see when figuring out 
what is up and down. 


Most people are field dependent and they would get themselves tilt- 
ed in that chair as much as 45 degrees but perceive themselves as 
straight up and down because they are inline with the crooked images 
all around them (lol society). 


Harris-Perry describes being a black woman in america as being in 
a constant crooked room. Society presents to us a series of crooked 
images that makes it hard to figure out what the true upright is. 


| sit and observe, I’m uncomfortable as | am the only person not 
having a conversation. Small electric shocks of anxiety keep pulsing 
through my veins as time goes on and still no one has even dared to 
make eye contact with me. 


Mate, this shit is like being a woman of colour full stop. But lets talk 
about the hashtag ART WORLD which | am now describing as a 
crooked room of white people which | have snuck into and am standing 
in the corner. The art on the walls is exploring the identity of the white 
male. To the field dependent people aka the majority of the (art) world, 
this room is upright, they can stand peacefully even though its only at 
45 degrees, because their chair is inline and adjusted perfectly to allow 
them to view the ceramic pot that’s been made by the white boy and 
his mum. The work “explores his identity and their relationship” - stuff 
that those people can really resonate with. They stand alongside it 
comfortably while discussing last weeks PV, wine in hand. 


LZ 


Meanwhile the person of colour is well aware that the room is at a 45 
degree angle and the blood is rushing to their head and they finna pass 
out while wondering what the relevance of this shit is. Is it just to take 
up space so there’s no room for PoC? Prolly. 


And so what happens when the room is upright to the minority? The 
wine starts to spill from the glasses of the white people. The work on 
the walls is too political, too girly, too angry, too black, too scary, too 
confronting. | spot a woman of colour across the room and | am safe. 
BUT everyone else has lost their shit so we go back to the comfortable 
45 degrees. An example of the journey back to the 45 degrees is when 
Tate Liverpool had Glenn Ligon: Encounters & Collisions along side 
Jackson Pollock: Blind Spots. | sat in the gallery and watched people 
walk straight past Ligon’s carefully curated show exploring race, gender 
and sexuality in visceral, vibrant ways. They had come to see Pollock, 
and Ligon’s show was “too political” for them. Apparently some white 
gallery visitors actually complained about the use of the word Nigga in 
one of his paintings. 


Last night | went to a PV in someones flat (hold tight it’s 2016). A cau- 
casian exhibition in a caucasian home. | didn’t speak to anyone. Some 
guy legit came up to my wife and | and only introduced himself to her 
and started a conversation. Must be nice. | spent my time looking out 
the window, the world was still beautiful. The more | make art the more 
| fall in and out of love with everything. I’m just trying to work out what 
the upright is. It’s exhausting and it hurts. To women and to artists like 
myself, you are not weak for struggling. This stuff is real hard. And to 
Basquiat, | apologise, as we are still tired of seeing white walls, with 
white people, with white wine. We will get there one day. 


- Rene 
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its claustrophobic, im not comfortable, it’s all 
white 

i’m enclosed and ... 

maybe thats why this isn’t going to work 


i can’t really move much d 
it’s really restrictive and it hurts... your eyes f r 
to look at 

it’s boring, dull, 
you feel trapped 
and it’s like 


this isn’t benefiting me 


i’m just in a white box 
how the hell do you get out of a white box 
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have you ever thought for yourself in your 
whole life? 


have you ever questioned what authority 
tells you? have you ever questioned why the 
world is the way it is? who makes the rules? 
why the rules are made? 
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big thank you to all the artists who submitted work !! 
LOLs Or love, 
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instagram: @boy.cott_ 


